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The Horrors of Ecofeminism: Exploring the Hidden Depths of Ecophobia in Evie 

Wyld¶s The Bass Rock 

 

Kristy Strange 

 

ABSTRACT 

 

7KURXJK�WKH�OHQV�RI�HFRIHPLQLVP��WKH�SHUPHDELOLW\�RI�WKH�6FRWWLVK�FRDVW�LQ�(YLH�:\OG¶V�

novel, The Bass Rock (2020), explores the ways in which feminine corporeality relates 

to contemSRUDU\� )HPDOH� *RWKLF� DQG� KRZ� WKLV� LV� LQWHUWZLQHG� ZLWK� KXPDQLW\¶V�

exploitation of nature. The fears and anxieties experienced by feminine bodies within 

WKH�FRDVWDO�HQYLURQPHQW�DUH�MX[WDSRVHG�DJDLQVW�6LPRQ�&��(VWRN¶V�WKHRU\�RI�HFRSKRELD²

an idea rooted in the anthropocentric and androcentric fear of a threatening and vengeful 

nature. Instead, Wyld draws on the Scottish Female Gothic to reflect the blurring of 

boundaries between women and ecology and explores the permeable borders of both 

human and nonhuman through the incorporation of the haunting feminine²shown in 

the merging of past and present narratives in the context of continued oppression and 

violence towards feminine bodies by men. It is the overwhelming presence of an 

anthropocentric and androcentric desire for domination that results in the production of 

fear for feminine bodies within these ecological spaces rather than as a direct 

consequence of the environment.  

 

 

In the twenty-first century, headlines across the globe declare an alarming progression of 

climate change due to the consequences of the Anthropocene²KXPDQLW\¶V� LPSDFW� RQ� WKH�

geology of the Earth.16 This stark reality acts as a strong reminder to humanity of its ecological 

UHVSRQVLELOLWLHV�� 6LPXOWDQHRXVO\�� ZRPHQ¶V� ULJKWV� DUH� VHHPLQJO\� XQGHU� constant attack by a 

patriarchal culture that seeks to reclaim absolute control over the female body²a counteraction 

to the loss of control over nature as the environment becomes unpredictable. These prominent 

issues signal a tipping-point in history and are deeply personal concerns for all 

environmentalists and feminists, and arguably for all of humanity. These are concerns that we 

                                                           
16 View examples of headlines here: https://www.theguardian.com/environment/2021/nov/14/still-on-the-road-
to-hell-what-the-papers-say-about-cop26.  
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all directly face as a gothic reality penetrates our daily lives due to the negative human impact 

on the environment, consequently resulting in threats such as the COVID-19 pandemic.17 The 

past two years have been riddled with uncertainty, bringing the liminality of the current 

relationship between humans and the environment into sharp focus. To observe the liminality 

and permeability of this unnatural, unsustainable human dependency we can look to 

ecofeminism for insight on how this relationship has become an increasingly toxic and violent 

one. Now more than ever, an understanding of gothic ecofeminism is needed to shine light on 

this dark reality.  

 

Published in 2020, The Bass Rock by Evie Wyld is a timely novel influenced by the 

#MeToo movement of the twenty-first century and expresses the rising anger of women 

regarding the historically oppressive treatment of feminine bodies by men. Set in the Scottish 

coastal town of North Berwick, The Bass Rock is a story of three women across three different 

timelines. The novel tells the stories of Sarah, Ruth, and Viviane. Sarah is a young, sixteen-

year-old girl accused of witchcraft in the eighteenth FHQWXU\��ZKLOH�5XWK¶V�QDUUDWLYH�SURJUHVVHV�

forward and is set following the Second World War, centring on her recent marriage to a 

formerly widowed man. Finally, Viviane, the step-granddaughter of Ruth, brings the novel into 

the twenty-first century. These narratives flow into each other, showing shared experiences of 

female subjugation and subsequent male violence that span across the centuries and continue 

in the modern-day. In this study, I examine the permeability of the Scottish coast in The Bass 

Rock and explore the ways in which this relates to feminine corporeality in contemporary 

Female Gothic. Through the lens of ecofeminism, I argue that Wyld engages with the 

environment, specifically the fluid space of the coast, to queer normative binary constructs of 

gender, challenging the categorisation of Othered bodies. This article demonstrates that the fear 

DQG�DQ[LHWLHV�RI�IHPLQLQH�FRUSRUHDOLW\�ZLWKLQ�WKH�HQYLURQPHQW�GLIIHUV�IURP�6LPRQ�&��(VWRN¶V�

theory of ecophobia, which focuses on the androcentric fear of a threatening and vengeful 

nature. Instead, I argue that the overwhelming presence of an anthropocentric and androcentric 

desire for domination results in the production of fear for feminine bodies within ecological 

spaces. 

 

                                                           
17 I am referring here to studies theorising that SARS-CoV-��RULJLQDWHG�LQ�EDWV�EHIRUH�µMXPSLQJ¶�WR�KXPDQ�KRVWV��
The forced proximity between bats and humans is suggested to result from habitat destruction. This is outlined 
further here: https://www.theguardian.com/world/2020/jun/17/pandemics-destruction-nature-un-who-
legislation-trade-green-recovery. 
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In the context of the Gothic, consideration of ecofeminism is imperative to better 

understand twenty-first-century society; particularly, the rapidity and severity of the current 

climate crisis alongside the emergence of fourth-wave feminism. Examples of the importance 

of this topic are demonstrated in modern-GD\�PRYHPHQWV�VXFK�DV�WKH�:RPHQ¶V�0DUFK�SURWHVWV� 

the #MeToo PRYHPHQW��WKH�8QLWHG�6WDWHV¶�EULHI�ZLWKGUDZDO�IURP�WKH�3DULV�$JUHHPHQW��FOLPDWH�

strikes sparked by environmental activist Greta Thunberg, and in various panels and protests 

during COP26²the UN Climate Change Conference. Ecological disasters are also rampant 

such as increased forest fires, rapid animal extinction, destruction of biodiversity, the recent 

eruption of Hunga Tonga-+XQJD�+D¶DSDL�YROFDQR�LQ�7onga, and the current global pandemic 

caused by the outbreak of COVID-19. The prevalence of ecofeminist attitudes in twenty-first-

FHQWXU\� VRFLHW\� LV� FOHDUO\� GHPRQVWUDWHG� LQ� 7KXQEHUJ¶V� VSHHFK� GHOLYHUHG� WR� WKH� (XURSHDQ�

Economic and Social Committee during February 2019: 

 

µ:H� QHHG� D�ZKROH� QHZ�ZD\� RI� WKLQNLQJ�� 7KH� SROLWLFDO� V\VWHP� WKDW� \RX� >WKH�

SDWULDUFK\@�KDYH�FUHDWHG�LV�DOO�DERXW�FRPSHWLWLRQ��>«@�>:H@�QHHG�WR�FRRSHUDWH�

and work together and to share the resources of the planet in a fair way. We 

need to start OLYLQJ�ZLWKLQ�WKH�SODQHWDU\�ERXQGDULHV�>DQG@�IRFXV�RQ�HTXLW\�>«@�

IRU�WKH�VDNH�RI�DOO�OLYLQJ�VSHFLHV¶��S������ 

 

To live within the planetary boundaries²real boundaries based on the sustainability of 

resources and its impact on both human and nonhuman life²humanity must acknowledge its 

ecological responsibilities and deconstruct the anthropocentric and androcentric ideals that have 

imposed the false, dualistic categorisations of (hu)man versus Other. Ecofeminism challenges 

these dualistic perspectives by focusing on the shared realities of abuse and exploitation 

experienced by women and nature at the hands of mankind. The theoretical lens of ecofeminism 

highlights barriers and biases that limit our current solutions for the climate crisis, which are 

µWRR�RIWHQ¶�DVVRFLDWHG�ZLWK�µXQTXHVWLRQHG�PDVFXOLQLVW�DQG�WHFKQRQRUPDWLYH�>DSSURDFKHV@¶�WKDW�

µUHO\� RQ�PDQ\� RI� WKH� VDPH�PDVFXOLQLVW� DQG� KXPDQ-centred solutions that have created the 

SUREOHPV� LQ� WKH�ILUVW�SODFH¶� (Grusin, 2017: Introduction). Instead, ecofeminism offers a new 

outlook of hope for the environment by exposing, understanding, and challenging the 

systematic, androcentric ideals that have overwhelming contributed to the degradation of both 

women and the natural world. If we only focus on anthropocentric impacts on nature, then we 

are dismissing the critical patriarchal structures within our society that enable continued abuse. 
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Theoretically, it is important to understand the dichotomy between cis men and women 

and how this is presented in the Gothic. Before a binary can be broken, it must be recognised. 

The Female Gothic, especially in western societies, has largely been attributed to themes of  

domestic(ated) horrors and the overbearing power and control exercised by men over female 

bodies. As society has progressed throughout the years, so has the Female Gothic. In 

µ,QWURGXFWLRQ��'HILQLQJ�WKH�)HPDOH�*RWKLF¶���������'LDQD�:DOODFH�DQG�$QGUHZ�6PLWK�SURYLGH�

a detailed outline of the progression and development of the term Female Gothic. They argue 

that the Female Gothic has largely moved beyond the original confinements of the domestic 

space (e.g. the home) to reflect a wider scope of experience that is influenced by the politics of 

a patriarchal culture. Wallace and Smith (2009) point out that the Female Gothic is²and 

always has been²D�µSROLWLFDOO\�VXEYHUVLYH�JHQUH¶��LW�FKDOOHQJHV�WKH�QRUPDWLYH�EHOLHIV�RI�WKH�

patriarchy and gives voice to the dissatisfaction, fears, and anxieties of women, who are 

oppressed within patriarchal society (p. 2). Although these critics point out the difficult task of 

GHILQLQJ�WKH�)HPDOH�*RWKLF��WKH\�SRVWXODWH�WKDW�WKLV�WHUP¶V�IOXLGLW\�SUHVHQWV�DPSOH�RSSRUWXQLW\�

IRU�IXWXUH�UHVHDUFK��:DOODFH�DQG�6PLWK�DUJXH�WKDW�E\�µUHWDLQLQJ�WKH�WHUP�³)HPDOH�*RWKLF´�DV�D�

broad and fluid category²whilH�ERWK�LQWHUURJDWLQJ�LW�DQG�DFNQRZOHGJLQJ�LWV�PDQ\�PXWDWLRQV¶��

this term will continue to provide the necessary foundation to better understand and critique 

the evolution of this wide-ranging topic [emphasis added] (p. 11). This is particularly important 

tR� FRQVLGHU� LQ� SDUDOOHO� WR� VXEVHTXHQW� ZDYHV� RI� IHPLQLVP� DQG� KRZ� WKLV� LPSDFWV� VRFLHW\¶V�

thinking. The foundation laid by Wallace and Smith demonstrates the movement of Female 

Gothic studies away from traditional theory ± as defined by Ellen Moers in the mid-1970s ± of 

confined, domestic spaces and encourages the development of another branch of theory 

focusing on the expansive wilderness and how domestication is strife within natural spaces 

(Wallace and Smith, 2009, p. 1). This is, of course, where ecofeminism plays a significant role 

as mankind continues to domesticate nature, exploiting the environment for (hu)man, 

capitalistic profit, mirroring the patriarchal domestication of women. It comes as no surprise 

then that a new direction of study that continues to grow in popularity is ecofeminism in the 

Gothic.  

 

The term ecofeminism was coined in the early 1970s by French activist Françoise 

G¶(DXERQQH�� $� FRUH� SULQFLSOH� RI� WKLV� WKHRU\� LV� WKDW� DOO� KXPDQ� DQG� QRQKXPDQ� HQWLWLHV� DUH�

regarded as equal; thus, disputing anthropocentrism²the belief that humans are the most 
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LPSRUWDQW� FRPSRQHQW� RI� OLIH�� ,Q� µ)HPLQLVP-(FRORJ\�� 5HYROXWLRQ� RU� 0XWDWLRQ"¶� ��������

G¶(DXERQQH� EULHIO\� RXWOLQHV� KHU� PDLQ� K\SRWKHVHV� UHJDUGLQJ� HFRIHPLQLVP� DQG� DUJXHV� WKDW�

patriarchal dominance over feminine characteristics, such as reproduction and fertility, has led 

to the oppression of both women and nature. Women and nature are viewed as exploitable 

resources that the patriarchy seeks to dominate and control, especially for capitalistic gain, 

which has led to present-GD\� LVVXHV� RI� µRYHUFURZGLQJ� DQG� >WKH@� H[KDXVWLRQ� RI� UHVRXUFHV¶�

�G¶(DXERQQH��������S��������(FRIHPLQLVW�WKHRU\�SURSRVHV�WKDW�WR�UHVROYH�WKH�HFRORJLFDO�FULVLV��

the liberation of women must be addressed alongside the environment. Albeit the term nature 

must be recognised as being, in and of itself, a loaded word. The phrase expresses an essentialist 

SHUVSHFWLYH�WKDW�KDUNV�EDFN�WR�DQWKURSRFHQWULVP�GXH�WR�QDWXUH¶V�FRQQRWDWLRQV�RI�human nature 

and the natural, establishing socially constructed ideas of the opposite²the unnatural Other.  

 

In her 2017 study, Caroline Goldblum reasons that these othered bodies²both human 

and nonhuman²must be nurtured out of the exploitative, oppressive societal structures 

established by anthropocentric and androcentric beliefs. Goldblum (2017) DUJXHV��µWKDW�WR�VDYH�

humanity, we must bring together the two struggles²ecological and feminist²because the 

patriarchy is simultaneously responsible for ecological disasters (by overproduction and 

capitalistic logic) and the eQVODYHPHQW�RI�ZRPHQ��E\�WKH�DSSURSULDWLRQ�RI�ZRPHQ¶V�ERGLHV��

[translation my own]¶ (p. 194). The plight of both ecology and women is one and the same 

EHFDXVH�ZRPHQ¶V�ERGLHV�DUH�VXEMHFWHG�WR�WKH�VDPH�RSSUHVVLYH�DEXVH�DQG�H[SORLWDWLRQ�DV�WKDW�

experienced by the environment. This sentiment of converging these struggles and moving 

away from (hu)man rationality is reiterated by Mary Phillips (2016), who argues that the 

material body must be embraced to deconstruct the androcentric association of the masculine, 

rational mind as being superior to the feminine, emotive body. Phillips echoes the foundational 

ZRUN�RI�9DO�3OXPZRRG¶V��������Feminism and the Mastery of Nature WKDW�DUJXHV�µUHDVRQ�LQ�

the western tradition has been constructed as the privileged domain of thH�PDVWHU¶�ZLHOGLQJ�

SRZHU�DQG�FRQWURO�RYHU�D�¶VXERUGLQDWH�>2WKHU@�HQFRPSDVVLQJ�DQG�UHSUHVHQWLQJ�WKH�VSKHUH�RI�

materiality, subsistence and the feminine which the master has split off and constructed beneath 

KLP¶��,QWURGXFWLRQ�� It is this binary categorisation that continues to enable patriarchal culture 

to deem feminine bodies as Other and, thus, inferior. Instead, Phillips suggests that by writing 

the body in a creative context, the disconnect between body and nature can begin to heal. 

Phillips relates this idea to the work of Hélène Cixous, whose writing Phillips (2016) views as 
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µ>UHSUHVHQWLQJ@�D�PRYH�WR�UHVLVW�WKH�ZD\V�ZKLFK�ZRPHQ�QDWXUH�DUH�OLQJXLVWLFDOO\��KLVWRULFDOO\�

DQG�VH[XDOO\�FRQILQHG¶�DQG�KRZ�WKLV�FRQWULEXWHV�WR�WKH�µXQGRLQJ�RI�ELQDU\�KLHUDUFKLHV¶ (p. 64).  

 

%DVHG� RQ� 3KLOOLSV¶� UHVHDUFK�� WKH� WHUP� feminine will be used throughout this study to 

emphasise the socially constructed idea of femininity and how this expands beyond the 

confinements of the female body but remains crucial to the overall material body. This usage 

is further supported by Danielle Roth-Johnson (2013), who suggests it is the social constructs 

of femininity that enable bodies to be deemed as Other in comparison to male masculinity. 

These othered bodies subvert the imposed binary gender norms established by the patriarchy 

as well as reveal the erroneous concept of femininity being equated solely to the female and 

masculinity to the male. Plumwood (1993) theorises that an inclusive feminism beyond the 

female body is critical to ecofePLQLVW�WKHRU\�QRWLQJ�WKDW�µIRUPV�RI�RSSUHVVLRQ�IURP�ERWK�WKH�

present and the past have left their traces in western culture as a network of dualisms, and the 

ORJLFDO� VWUXFWXUH� RI� GXDOLVP� IRUPV� D� PDMRU� FRQQHFWLRQ� EHWZHHQ� IRUPV� RI� RSSUHVVLRQ¶�

(Introduction). Feminine corporeality viewed through the lens of ecofeminism highlights the 

organic fluidity of humans and nonhumans and demonstrates a material fear of anthropocentric 

and androcentric beliefs. Nevertheless, female corporeality is still a crucial component of 

historical oppression by the patriarchy. The female body helps build an understanding of how 

the othering of bodies has expanded to include many diverse groups that are significantly 

threatened and harmed by a dualistic, patriarchal culture²predominantly a culture governed 

by western, white, cis men.  

 

This definition of feminine corporeality is preceded by Paulina Palmer (2012), who offers 

an important exploration of a fluid, nonbinary corporeality in The Queer Uncanny: New 

Perspectives on the Gothic. Like many terms in the Gothic, queer is also a contested one. 

Palmer describes different ideas surrounding the queer and what it means; she explores both 

transgressive forms of sexuality and identity that still categorises these bodies within the realm 

of the Other in juxtaposition to heteronormativity, while also deconstructing these binary social 

constructs of gender and sexuality to suggest a fluid corporeality and identity (p. 4). In my 

study of Wyld, I consider the latter position in direct opposition to a heteronormative, 

androcentric, and anthropocentric society. I examine this position beyond human boundaries 

and consider the uncanny queering of human and nonhuman bodies, specifically in the context 

of feminine corporeality that challenges thH�SDWULDUFK\¶V�GXDOLVWLF�EHOLHIV��$Q\RQH�ZKR�H[LVWV�
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outside of androcentric social constructs queers normative expectations and is categorised as 

Other. Palmer (2012) notes the significance of the Gothic mode in drawing attention to socio-

political issues DQG�VXJJHVWV�µWKH�DELOLW\�RI�WKH�*RWKLF�WR�WUDQVJUHVV��LQ�ERWK�WKH�³LWLQHUDQW´�DQG�

³XQRUWKRGR[´�VHQVHV�RI�WKH�WHUP��LV�SDUWLFXODUO\�DSSDUHQW�LQ�LWV�HQFRXQWHU�ZLWK�WKH�TXHHU¶��S��

11). The expression and critique of such socio-political issues is at the very heart of The Bass 

Rock, demonstrating that this discussion remains critical to twenty-first-century Gothic texts. 

Rather than dismissing sensitive topics such as the abuse and exploitation of women and nature, 

Wyld shows that we must face these socio-political issues head on. If we do not acknowledge 

the othering that occurs between the rational, (hu)man mind and feminine bodies than we will 

forever be consumed by fear.  

 

The domineering desire to categorise feminine bodies as the fearful, threatening Other 

seeps into various areas of Gothic theory, many times unnoticed. ,Q�WKH�VWXG\��µ7KHRULVLQJ�WKH�

(FR*RWKLF¶� �����D��� 6LPRQ� &�� (VWRN¶V� WKHRU\� RI� HFRSKRELD� LV� GHVFULEHG� DV� WKH� FUX[� RI�

HFR*RWKLF� WH[WV��(VWRN� FODLPV� µQR� HFRSKRELD�� QR� HFR*RWKLF¶� �S�� �����(VWRk (2019a) further 

GHVFULEHV�HFRSKRELD�DV�µWKH�LPDJLQLQJ�RI�QDWXUH�DV�D�PHQDFLQJ�WKUHDW�>«@�EHQW�RQ�YHQJHDQFH¶�

(p. 41). He notes the disconnect between humanity and the environment and argues that this 

disconnect is rooted in anthropocentrism, but there is little to no ecological awareness, 

generating no impactful actions to reshape this destructive relationship between humans and 

nonhumans. Despite the focus on the Anthropocene, Estok fails to delve deeper into the impact 

of androcentrism in the production of problematic anthropocentric beliefs and how 

androcentric attitudes alter sources of ecophobia for othered groups. By ignoring the shared, 

gendered experience of feminine bodies such as women and nature, a well-rounded 

understanding of ecophobia is impossible. Androcentrism must be considered and criticised. 

Although I agree that ecophobia is a crucial component to the ecoGothic, I argue that nature 

itself is not the root source of horror for othered groups, especially in the Female Gothic. The 

idea that the environment is something to be feared, something to be conquered, only acts as 

MXVWLILFDWLRQ� IRU� WKH� DEXVH� KXPDQLW\� HQDFWV� XSRQ� LW� DQG� GLVPLVVHV� KXPDQLW\¶V� HFRORJLFDO�

UHVSRQVLELOLWLHV��$V�DUJXHG�E\�6KDUDH�'HFNDUG�LQ�µ(FRJRWKLF¶���������WKH�*RWKLF�Pode centres 

on an idea of excess and the ecoGothic is no different. Within the context of this idea of excess, 

The Bass Rock suggests an organic sense of belonging experienced by feminine bodies in the 

environment that is only disrupted by an overwhelming, excessive presence of toxic 

masculinity and its subsequent aspiration for domination. The infiltration of masculine logic 



www.gothicnaturejournal.com 
 
 

152 
 

for dominance²GHILQHG� E\� .DWH\� &DVWHOODQR� ������� DV� µD� ZHE� RI� RSSUHVVLYH� FRQFHSWXDO�

IUDPHZRUNV¶� WKDW� UDWLRQDOLVH� WKH� HVWDEOLVKPHQW� DQd maintenance of othered bodies as 

exploitable resources (p.82)²within these fluid spaces invokes fear and anxiety. Thus, this 

overbearing and controlling idea of masculinity is responsible for producing fear in these 

environments as it transforms the organic, nonbinary existence of nature. 

 

Estok (2019a) identifies a gap in his theory of ecophobia in relation to a feminist 

SHUVSHFWLYH�DQG�DVNV��µKRZ�PLJKW�D�IHPLQLVW�HFR*RWKLF�UHVSRQG�WR�HVVHQWLDOLVW�FR-locations of 

ZRPHQ¶V� ERGLHV� ZLWK� WKH� QDWXUDO� ZRUOG� DQG LWV� UK\WKPV"¶� �S�� ����� 7KLV� TXHVWLRQ� LV� ODWHU�

LQYHVWLJDWHG� LQ� KLV� DGGLWLRQDO� UHVHDUFK�� µ(FRSKRELD�� WKH� $JRQ\� RI� :DWHU�� DQG� 0LVRJ\Q\¶�

�����E��DQG�µ&RUSRUHDOLW\��K\SHU-consciousness, and the Anthropocene ecoGothic: slime and 

HFRSKRELD¶� �������� WKDW� H[SORUHV the association of the female body with the environment 

through the representations of slime, mud, and polluted waters²dark, murky, and mutated 

bodies of water that connotate a negative, feminine ecological space. I aim in this study to 

move beyond an androcentric association of the female body with dense, disruptive, and 

negative ecological spaces. In contrast, The Bass Rock explores the vast fluid space of the 

Scottish coast and reveals the power women have over their own bodies and actions, as well as 

the expansive freedoms available by eradicating binary structures. Without consideration of 

the ways in which nature and women share socially constructed gendered realities, ecophobia 

fails to acknowledge the root problem of androcentric structures. These binary social constructs 

not only point to the masculine fear of a lack of control and mastery over othered bodies, but 

also the fear this engenders in those deemed Other and, thus, feminine.  

 

The fear experienced by othered groups is not an unwarranted one, but one rooted in the 

very real danger presented principally by men towards feminine bodies. In her review for 

Financial Times, Catherine Taylor (2020) writes that when Wyld was writing The Bass Rock, 

VKH�GUHZ�LQVSLUDWLRQ�IURP�$XVWUDOLD¶V�GHDWK�PDp²DQ�RQOLQH�PDSSLQJ�RI�µORFDWLRQV�RI�PXUGHUV�

RI�ZRPHQ��PDQ\�XQLGHQWLILHG¶��,Q�FKRRVLQJ�WKH�LFRQLF�6FRWWLVK�FRDVW�RI�1RUWK�%HUZLFN�UDWKHU�

than the Australian coast, Wyld draws on the Scottish Female Gothic to reflect the blurring of 

boundaries between women and ecology. The coast is an important point of discussion because 

of the permeability of its borders and the ways in which Wyld relates this to feminine 

corporeality. Although the coast is typically viewed as a dividing line between land and sea, 

Jimmy PDFNKDP��������GHVFULEHV�WKH�FRDVW�DV�DQ�µHFRWRQH��D�WHUP�WKDW�GHQRWHV�WKH�RYHUODSSLQJ�
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RI�WZR�HFRORJLFDO�]RQHV¶��S������� Elizabeth Parker and Michelle Poland (2019) argue similarly 

that rather than being a stable border, the coast does not exist in a fixed state because its 

topography is constantly changing (p. 4). Land shifts beneath water to form the base of the sea 

and, just as easily, sea-levels can rise and spread to cover more of the land, subsuming the 

presumed permanent landscape. This coastal space exists in-between ecological zones; the 

VLPXOWDQHRXV� PDWHULDO� DQG� IOXLG� SK\VLFDOLW\� RI� WKLV� HQYLURQPHQW� µVSHDNV� WR� FRQWHPSRUDU\�

preoccupations with the porousness and instability of supposedly fixed and firm borders and 

LGHQWLWLHV¶��3DFNKDP��������S����6). The idea that the coast acts as a dividing line is revealed 

as a social construct that denies the hybrid reality of this ecology. North Berwick is a prime 

example of this fluidity because the titular, iconic landmark of this coast is one of several small, 

uninhabited islands that jut out of the sea just off the shore.  

 

Figure 1: 6WUDQJH��.���������6PDOO��XQLQKDELWHG�LVODQGV�RII�1RUWK�%HUZLFN¶V�FRDVW.  

 

The Lothians and Borders RGIS Group (2020) explains that DOO�RI�WKHVH�µoffshore islands are 

coPSRVHG�RI�LJQHRXV�URFNV�IRUPHG�DV�PROWHQ�URFN��PDJPD��FRROV�DQG�KDUGHQV�XQGHUJURXQG¶��

This geological phenomenon is known as an intrusion and adds to the uncanny nature of North 

%HUZLFN¶V�FRDVW�EHFDXVH�WKHVH�RQFH�KLGGHQ�ODQG�PDVVHV�DUH�RQO\�UHYHDOHG�DIWHU�years of erosion. 

They slowly transform the once familiar land and seascapes and are both literal and 
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metaphorical intrusions within the fluid space of the sea. There is a blurring of the feminine 

bodies of this text with these intrusive islands: both bodies seemingly an intrusion²a 

defiance²DJDLQVW�PDQNLQG¶V�GHVLUH�WR�FODLP�DQG�GHILQH�� 

 

,Q�:\OG¶V�QRYHO��DQ H[SOLFLW�FRPSDULVRQ�LV�PDGH�EHWZHHQ�5XWK¶V�IHPDOH�ERG\�DQG�WKH�

Bass Rock, which becomes a character in and of itself ± a permanent witness to the violence 

carried out against women over the centuries. The animism projected onto the Bass Rock is 

telling in that the Bass Rock itself is a result of a sudden, violent volcanic eruption. This 

LQWUXVLRQ� LV�SDUWLFXODUO\�XQLTXH� LQ� WKDW� LW� IRUPV�DQ� µDQFLHQW�SOXJ¶��ZKLFK� LV�GHILQHG�DV� ODUJH�

µERGLHV�RI�PDJPD�WKDW�VROLGLILHG�LQ�WKH�QHFN�RI�D�YROFDQR¶��/RWKLDQ�%RUGHUV�DQG�5*,6�*URXS��

2020). Ruth is afflicted with an inability to look at the Bass Rock because she fears facing the 

ways that its violent history mirrors her own volatile narrative. Looking out to sea, Ruth muses: 

 

µ6RPHWKLQJ�DERXW�WKH�%DVV�5RFN�ZDV�VR�PLVVKDSHQ��>«@�6KH�RIWHQ�IRXQG�KHUVHOI�

drifting if she stared at it for too long, unable to look away, like the captivation 

she felt sometimes looking at her own face in the mirror, as if to look closely 

ZRXOG� EH� WR� XQGHUVWDQG� LW¶� �:\OG�� ������ S�� ���� 

 

She does not want to understand this reality²a reality governed by masculine dominance²

nor the ways in which it has been maintained. The Bass Rock is like a rock lodged in a 

collective throat²D� V\PEROLF� UHSOLFDWLRQ� RI� WKH� VLOHQFLQJ� RI� ZRPHQ¶V� YRLFHV� WKURXJKRXW�

continued historical periods of relentless oppression. Afterall, Wyld (2020) suggests that the 

violence exhibited towards women is deeply rooted in this silencing act, as a man looks down 

DW�KLV�PXUGHUHG�YLFWLP�DQG�FRQFOXGHV��µWKHUH�ZDV�QR�RWKHU�ZD\�DQG�KH�KDG�RQO\�PHDQW�WR�TXLHW�

KHU��EXW� VKH�GLGQ¶W�XQGHUVWDQG� WKDW¶� �S��������/LNH�5XWK��6DUDK�DQG�9LYLDQH�GR�QRW�ZDQW� WR�

recognise the vulnerability of their own bodies within a society domineered by men, and yet 

DOO�WKUHH�ZRPHQ�UHPDLQ�ZHDU\�µ>H[SHFWLQJ@�WR�VHH�VRPHWKLQJ�VOLQNLQJ�DIWHU�XV¶��S�������7KH\�

must find their own voice and claim ownership over their own narratives or perish at the hands 

of man(kind), while simultaneously each failure to act sends a warning to those who come 

after. As Phillips (2016) DUJXHV��µLQ�D�ZRUOG�GRPLQDWHG�E\�UDWLRQDOLW\��WKH�UHDOLVDWLRQ�WKDW�ZH�
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are embodied and made of matter is threatening because the body reminds us of our material 

H[LVWHQFH¶(p. 65), but humans must remember. It is only through the reconnection with our 

material, yet fluid and permeable corporeality that we can begin to understand the 

interrelationships between both the environment and humanity. The Bass Rock reminds the 

reader that avoidance does not prevent further exploitation and violence, only silences the voice 

of its victims and enables the cycle to continue. Silence does not protect us; it only isolates us. 

 

 
Figure 2: Strange, K. (2020) Bass Rock off NorWK�%HUZLFN¶V�FRDVW� 

 

'HVSLWH� WKH�%DVV�5RFN¶V� VHHPLQJO\�VLOHQW�� VROLG� VWLOOQHVV�DPRQJVW� WKH�HYHU-changing 

sea, there is a quiet reflection of anger too. An anger that Justine Jordan (2020), in her review 

of the novel, suggests is a pivotal emotion of all waves of feminism and is especially significant 

in the twenty-first century when women are, rightfully and shamelessly, expressing that anger. 

The comparison between the female body and the Bass Rock also compares female corporeality 

with volcanic potential and points to the androcentric fear of an impending eruption in the 

feminine body; a fear that is reflected LQ�(VWRN¶V�(2019a) argument of nature being dangerous 

and vengeful. In blurring the boundaries between the feminine body of Ruth and the Bass Rock, 

this potential rise of anger, subsequently, exposes the androcentric anxiety of the feminine 
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body²the Other²and its power to invoke overwhelming change, transforming the topography 

of the environment. Phillips (2016) DUJXHV� WKDW� µWKH� PDQQHU� LQ� ZKLFK� QDture, femininity, 

emotionality and corporeality are cast and represented reveals a deep anxiety around the 

RUJDQLF� PDWHULDOLW\� RI� WKH� ERG\¶� �S�� ����� 7KLV� DQ[LHW\�� URRWHG� LQ� WKH� IOHVK�� SRLQWV� RXW� WKH�

androcentric fear of a loss of control over the material. Patriarchal culture deems the mind 

superior to the body; masculine logic regarded as rational to the irrationality of feminine 

FRUSRUHDOLW\� DQG� YLVFHUDO� HPRWLRQV� �3KLOOLSV�� ������ S�� ����� (VWRN¶V� WKHRU\� RI� HFRSKRELD��

unwittingly, subscribes to this idea. Estok aims to tackle the idea of a gendered ecophobia in 

his 2020 study, as previously mentioned, but he simultaneously suggests that the 

consciousness²the mind²is more important than the body and that corporeality cannot exist 

without consciousness (pp. 34-35). Although this produces intriguing possibilities for future 

discussions, the placement of the mind over the body reiterates an androcentric idea of 

corporeality as inferior and upholds a distinctively Cartesian placement of the mind as superior 

and ultimately the core component to humanity. In doing so, mankind continues to rationalise 

its domineering behaviour and attitudes through the (extra)ordinary capabilities of the (hu)man 

rational mind versus the inferior feminine body. 

  

 Instead of this rigid��VRFLDOO\�FRQVWUXFWHG�GLYLVLRQ��:\OG�HPEUDFHV�WKH�FRDVW¶V�K\EULG�

UHDOLW\�DQG�UHODWHV�LW�EDFN�WR�WKH�IHPLQLQH�ERG\��LWV�IOXLG�PDWHULDOLW\�UHIOHFWV�µZKHUH�WKH�KXPDQ�

ERG\�EHFRPHV�D�VLWH�RI�WKH�RYHUODSSLQJ�RI�YDULRXV�VWDWHV�RI�EHLQJ¶��3DFNKDP��������S��������

The fluidity of the coast directly contrasts the Cartesian placement of mind over matter that 

Estok endorses. Instead, Wyld explores the various states of corporeality ± past corporeal, 

present corporeal, and apparitions²that feminine bodies are presented in within the coastal 

geography. This is a space where liminality thrives and no one way of existing is deemed 

superior to another. Instead, the inhabitants within the coast must adapt to its ever-changing 

land and seascapes, becoming creatures of change themselves. Consider the comparison made 

regarding the Artic ice caps by Andrew Smith and William Hughes (2013), who argue that the 

liminal, icy spaces presented by bodies of water such as the Scottish coast present an 

µHFRORJLFDO�GHDG�]RQH¶�ZKHUH�µQDWXUH�Iails to signify anything other than a type of blankness 

ZKLFK�GHPRQVWUDWHV�D�FULVLV�RI�UHSUHVHQWDWLRQ¶��S������ ,Q�FRQWUDVW��:\OG¶V�H[SORUDWLRQ�RI the 

liminality of the coast emphasises the in-between space in which boundaries between the living 

and the dead, between fluid and fixed reality are unmoored, and the corporeality of humans 
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and nonhumans is disrupted²provoking a point of transition and change. The coast is anything 

but dead: LW¶V�DOLYH�ZLWK�SRVVLELOLW\� 

 

 By setting the stories of these women in an unambiguously Scottish coast, Wyld 

explores the issue of authorship that Monica Germanà (2017) identifies as a core principle of 

the Scottish Female Gothic, arguing that there is µD�GLVWLQFWLYH�DQ[LHW\�DERXW�ERXQGDULHV�DQG�

authenticity ± both authorial aQG� KLVWRULFDO¶� WKDW� OHQGV� LWVHOI� WR� µWKH� TXHVWLRQ� RI� DXWKRUVKLS�

H[SRVHG�E\� FRQWHPSRUDU\� )HPDOH�6FRWWLVK�*RWKLF¶� �SS�� ���-223). Like the feminine body, 

Scotland itself is reflected in the liminal space of the coast. Scotland exists in an in-between 

state²existing both inside and outside of the United Kingdom; it is simultaneously a sum of 

parts as well as a whole (Germanà, 2017). The boundaries that cast the nation into the territory 

of the Other are based in socially constructed ideas of authorship and ownership. Like the 

fragmented nation of this ethereal coast, Diana Wallace (2009) suggests that the female body 

is µGHSLFWHG�DV�³JKRVWO\´, haunting in the sense that she is disembodied/disempowered through 

EHLQJ�VXEMHFWHG�WR�³male PDQ´¶��S������ This idea of the haunting feminine is theorised as the 

ghostly presentation of women within Gothic texts; female corporeality becomes uncertain 

because of the lack of authorship that women have over their own bodies²their narratives²

due to the subjugation enforced by patriarchal culture (Germanà, 2017). There is no greater 

ODFN�RI�DXWKRUVKLS�RYHU�RQH¶V�RZQ�ERG\�WKDQ�SK\VLFDOO\�ORVLQJ�LW�RU�JLYLQJ�LW�XS�WR�WKH�KDQGV�RI�

another²MXVW�DV�6FRWODQG�ORVW�LWV�LQGHSHQGHQFH��LWV�ODQG��LWV�µERG\¶�WR�WKH�RZQHUVKLS�RI�DQRWKHU��

This ORVV�RI�DXWKRUVKLS�LV�D�UHDOLW\�WKDW�:\OG¶V�FKDUDFWHUV�HHULO\�VSHDN�GLUHFWO\�WR�WKURXJK�WKH�

acknowledgement and recognition of the women abused, exploited, and killed by men on the 

edge of the Scottish coast. 

 

 The dead bodies and rotting corpses that wash up along the coast show an uncanny 

UHYHODWLRQ�RI�WKH�KRUURUV�RQFH�KLGGHQ�ZLWKLQ�WKH�GHSWKV�RI�WKH�VHD��,Q�5XWK¶V�QDUUDWLYH��D�EDVNLQJ�

VKDUN�ZDVKHV�XS�GHDG��LQ�9LYLDQH¶V�QDUUDWLYH�LW�LV�WKH�GLVPHPEHUHG�ERG\�RI�D�ZRPDQ²both 

corpses, the human and nonhuman, rotting with decay. The choice of a basking shark is 

particularly poignant. As described by Eddie Johnston and Lisa Hendry (n.d.), basking sharks 

feed exclusively on plankton and are generally passive in behaviour, posing no threat to 

humans. Nevertheless, the simple categorisation of being within the species of the shark²

arguably one of the biggest sources of fear for humans in relation to the ocean²invokes 

unwarranted fear.  
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Figure 3: Alexander, M. (2022) Basking Shark Feeding. Scotland. 

 

:\OG¶V�GHFLVLon to include a basking shark²one of the largest sharks alive²emphasises an 

irrational fear of the Other. The basking shark can be considered a gentle giant; they do not bite 

their prey and will not attack humans. However, the sheer size of a basking shark is seen as 

frightening and potentially dangerous in juxtaposition to the small stature of a human, 

HVSHFLDOO\�ZLWKLQ�WKH�XQIDPLOLDU��YDVW�H[SDQVH�RI�WKH�VHD��7KXV��WKH�DQWKURSRFHQWULF�IHDU�RI�µVR�

PDQ\�ELJ�WKLQJV�ULJKW�XQGHU�WKH�ZDWHU�WKDW�ZH�FDQ¶W�VHH¶� is subverted by the female corpse, 

GLVPHPEHUHG�DQG�VWXIIHG�LQWR�D�VXLWFDVH�WR�EH�PDGH�DV�VPDOO�DV�SRVVLEOH��DQG�9LYLDQH¶V�XQFDQQ\�

recognition of the real threat existing beyond the environment (Wyld, 2020: p. 26). It is not the 

creatures of the deep that hDYH�GHVWUR\HG�WKLV�ZRPDQ¶V�ERG\��EXW�D�IDU�PRUH�IDPLOLDU�FXOSULW��

Fear lies not in the sea itself but is rooted in the androcentric desire for absolute material control 

over both women and ecology.       

 

 The story of this disposed body is bookmarked by the core narratives of Sarah, Ruth, 

and Viviane. A young Viviane stumbles upon this suitcase²bursting at its seams with the 

dismembered female body, and witnesses µSHHNLQJ�WKURXJK�WKH�JDSV�EHWZHHQ�WKH�ZKLWH�ILQJHUV�

was an eye that seemed to look back at mH��>«@�,Q�WKH�PHPRU\��ZKLFK�LV�D�FKLOG¶V�PHPRU\�DQG�
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XQUHOLDEOH�� WKH� H\H� EOLQNV¶� �:\OG�� ������ S�� ��� This uncanny scene exemplifies the blurred 

boundaries of the coastal Gothic that Emily Carr (2013) suggests is critical in ecofeminist texts. 

It is within tKHVH� VSDFHV� WKDW� µWKH� UHDO� DQG� WKH� XQUHDO�� WKH� GRPHVWLF� DQG� WKH� JURWHVTXH�� WKH�

alluring and the terrible coexist. The everyday is collapsed with the nightmarish; distortion, 

GLVORFDWLRQ�DQG�GLVUXSWLRQ�EHFRPH� WKH�QRUP¶� �&DUU��������S��������%LQDU\� LGHDV�RI� life and 

death, natural and unnatural are subverted. The woman is dead, literally torn apart, 

disembodied²only existing as a sum of parts that can no longer produce a whole. 

Nevertheless, in the conclusive scene of the novel, WKH�ZRPDQ¶V�ERG\�LV�TXHHUO\�UHsurrected, 

brought back in the form of a ghostly retelling of her final moments. Previously a corpse stuffed 

LQWR�D�VXLWFDVH��WKH�ILQDO�VFHQH�UHWXUQV�WR�WKLV�VXLWFDVH�EHIRUH�LW�EHFRPHV�D�PDNHVKLIW�FRIILQ��µRQ�

WKH�EHG��WKH�JLUO¶V�ODUJHVW�VXLWFDVH��,W�LV�QRW big enough to move a whole life, but it will have to 

GR¶� �:\OG�� ������ S�� ���, emphasis added). Wyld suggests an uncanny familiarity in this 

XQIDPLOLDU�VFHQH�EHFDXVH�LW�LV�HPEHGGHG�IURP�WKH�VWDUW�LQ�WKH�ZRPDQ¶V�QDUUDWLYH²in her death. 

We, as the reader, know that not only her whole metaphorical life, but her actual, physical 

whole life²her body²will be broken and forced to fit inside. The breaking down and 

reassembling of female body parts through this ethereal resurrection reflects the formation of 

sociall\� FRQVWUXFWHG� ERXQGDULHV� DQG� KRZ� WKLV� LV� XVHG� WR� FRQWURO� ZRPHQ¶V� DXWKRUVKLS�� 7KLV�

HFKRHV�3KLOOLSV¶�(2016) argument that challenges the patriarchal, Cartesian placement of the 

PDOH�PLQG�RYHU�WKH�IHPDOH�ERG\��QRWLQJ�WKDW�µWKH�UHFXSHUDWLRQ�RI�>WKH@�ERG\�DQG�Lts visceral 

LQKDELWDWLRQ�LQ�WKH�ZRUOG¶�QHHGV�WR�EH�XQGHUVWRRG�DV�D�FRUH�FRPSRQHQW�RI�HFRIHPLQLVP��S�������

By regaining her body, even in a liminal state, the woman in this scene reclaims her narrative. 

This spectral resurrection highlights the reality that µRWKHUHG� ERGLHV� DUH� XQFRPIRUWDEOH�

UHPLQGHUV� WKDW� RXU� ERGLHV� DUH� SHUPHDEOH� >«@� DQG� KDYH� WKH� SRWHQWLDO� WR� EH� GLVUXSWLYH��

XQPDQDJHDEOH�� GLVRUGHUHG� DQG� GLVRUGHULQJ¶� �3KLOOLSV�� ���6: p. 62). The permeability of 

feminine bodies, and all human bodies, is mirroreG�E\�WKH�FRDVW�ZKHUH�WKH�ZRPDQ¶V�FRUSVH�

washes up. These are bodies of both flesh and water, constantly shifting and changing, merging 

into one; never to remain fixed in one permanent state. 7KLV�FRUSVH¶V�GLVFRYHU\�RSHQV�WKH�QRYHO�

and sets the tone for the rest of the narratives regarding the seemingly disposable nature of 

feminine bodies by the violent rationality of mankind. 

 

 The merging of feminine bodies and the resulting transformative potential is 

highlighted in the narrative structure that Wyld establishes²a structure that scrutinises the 

authorship over female bodies, exposing and contesting both corporeal and narrative ownership 



www.gothicnaturejournal.com 
 
 

160 
 

(see e.g. Campbell [2020]). Although the three main narratives exist independently, as a whole, 

Wyld echoes Germanà¶V�(2017) WKLQNLQJ�WKDW�µDXWKRULDO�FRQWURO�LV�UHLQIRUFHG�E\�>WKH�JKRVWO\@�

coexistence of multiple author figures, whose texts, metaphorically at least, bleed into each 

RWKHU¶� �p. 232). Each narrative is rooted in the same ecological space, overlooked by the 

uncanny Bass Rock. Sharae Deckard (2019) argues that:  

 

µ6XFK�SHUFHSWXDO�VKLIWV�HQDEOH�telethesia²the extension of perception beyond 

the normal range of empirical senses to apprehend other situations in time and 

space. Telethesia can telescope multiple temporalities, capturing the way in 

which different moments of socio-ecological crisis over long historical periods 

are over-OD\HUHG�RQ�IUDFWXUHG�HQYLURQPHQWV¶��S������� 

 

7KLV�RYHUODSSLQJ�RI�FULVHV�LV�VKRZQ�WKURXJK�:\OG¶V�LQFOXVLRQ�RI�6DUDK¶V�JKRVW��ZKR haunts the 

narratives of both Ruth and Viviane. Neither woman experiences fear in relation to this 

ethereal, feminine presence but, instead, finds comfort in it. This ghostly presence acts as an 

acknowledgement that these women are not alone in their struggles. Although Ruth does not 

VHH�6DUDK¶V�JKRVW��µVKH�>FDQ@�LPDJLQH�D�JLUO�MXVW�OLNH�KHU¶��UHFRJQLVLQJ�KHUVHOI�LQ�WKH�H[SORLWHG�

and abandoned feminine body (Wyld, 2020: p. 49). Each of these core narratives have their 

own, individual crises, but like the coast itself, they blend together. The authorial control of 

6DUDK��5XWK��DQG�9LYLDQH¶V�LQGLYLGXDO�VWRULHV�GR�QRW�VROHO\�H[LVW�VHSDUDWH�IURP�RQH�DQRWKHU��EXW�

rather each narrative builds from the previous character²historically, progressing through a 

wide expanse of history. Through the evocation of telethesia, these narratives altogether speak 

to the consequences of overwhelming, excessive toxic masculinity and its subsequent violence 

against feminine bodies. The reader becomes the ultimate witness as a revelation²a change²

VORZO\�WDNHV�VKDSH�DORQJ�1RUWK�%HUZLFN¶V�FRDVW�� 

 

 6DUDK¶V�VWRU\�LV�WKH�HDUOLHVW�QDUUDWLYH��KDUNLQJ�EDFN�WR�WKH�VL[WHHQWK century and is not 

told by Sarah at all. Instead, her story is told through the eyes of man, specifically a young boy 

named Joseph. His initial gaze is seemingly innocent and even protective of Sarah but, 

unsurprisingly, this protective, watchful eye soon turns into an obsessive one as he lustfully 

DGPLWV��µ,�DP�WKXGGLQJ�WR�OHDYH�ZLWK�KHU��P\�JURLQ�DFKHV¶��:\OG��������S������. This quickly 

WUDQVIRUPV� LQWR� D� GDQJHURXV�� SRVVHVVLYH� GHVLUH� IRU� RZQHUVKLS� RYHU� 6DUDK¶V� ERG\� WKDW��

ultimately, results in her death at the hands of Joseph. ,Q�FRPSDULVRQ��5XWK¶V�VWRU\�WDNHV�SODFH�
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following the Second World War and is given in the third person. Although she has some 

authorship over her story, like the haunting feminine, Ruth exists in a ghostly manner within 

her own story²especially since we, as the reader, already know she has passed away years on 

from this timeline. Nevertheless, even within this ghostly narrative, Ruth lacks authorship as 

she is gaslit by her abusive, cheating husband²a man who forces his own narrative of false 

OR\DOW\�RQ�KHU��µ³,�KDYH�DEVROXWHO\�QR�VHQVH�RI�ZKDW�\RX¶UH�WDONLQJ�DERXW��>«@�,¶P�DIUDLG�\RX¶YH�

made a mistake´. His softness was awful. His hurt at what she was suggesting¶��:\OG��������

p. 286, emphasis added). Even though the third person point-of-view is a progression from the 

androcentric perspective given of Sarah, Ruth is still disembodied from her narrative and 

without any authorship over her own story, which is largely controlled by her husband. She 

exists on the peripheral and as such remains ethereal to her own body. 

 

7KURXJKRXW�WKH�QRYHO��:\OG�LOOXVWUDWHV�D�FRQVWDQW�EDWWOH�DJDLQVW�PDQ¶V�VXSHUILFLDO�FODLm 

of ownership over the female body and the rationalised ideology of additionally claiming 

authorship based on the superiority of the male mind. The predatory nature of the masculine 

logic for domination is exposed as a threatening and vengeful reality across all timelines as 

6DUDK��5XWK��DQG�9LYLDQH�DUH�DOO�SK\VLFDOO\�KXQWHG��7KH�ILJKW�LV�EURXJKW�WR�D�FOLPD[�LQ�5XWK¶V�

narrative where the predatory hunt is disguised as an uncanny, adult-version of a seemingly 

harmless game of hide-and-seek. An eerie, fictional tradition of this coastal community acted 

out on the shore. All the women in the community dress the same and don masks with the 

SXUSRVH�RI�HUDGLFDWLQJ�HDFK�RI�WKHLU�LQGLYLGXDO�LGHQWLWLHV��5XWK�QRWLFHV�WKDW�DOO�WKH�ZRPHQ�µZHUH�

dressed exactly as she waV¶�DQG�ZKHQ�VKH�SXWV�KHU�PDVN�RQ��VKH�QRWHV��µLW�ZDV�QRW�FRPIRUWDEOH��

EXW�DW�OHDVW�VKH�GLGQ¶W�KDYH�WR�WU\�WR�ORRN�KDSS\�WR�EH�WKHUH¶��:\OG��������S��������,Q�ZHDULQJ�

these costumes, the women are meant to be merged into one, to all look the same. They become 

nameless and disembodied as their female bodies become indistinguishable, merely flesh²

merely prey to the predators who seek to dominate and devour. The emotional response to this 

invisibility is deemed irrational and, thus, inconsequential. Plumwood (1993) describes the 

HUDVXUH�RI�LGHQWLW\�LQ�WKH�IHPDOH�ERG\�DV�µD�terra nullius¶��SHUFHLYLQJ�WKH�IHPLQLQH�ERG\�DV:  

 

µD�UHVRXUFH�HPSW\�RI�LWV�RZQ�SXUSRVH�RU�PHDQLQJV��DQG�KHQFH�DYDLODEOH�WR�EH�

annexed for the purposes of those supposedly identified with reason or intellect, 

DQG�WR�EH�FRQFHLYHG�DQG�PRXOGHG�LQ�UHODWLRQ�WR�WKHVH�SXUSRVHV¶��,QWURGXFWLRQ�� 
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The masks that these women wear remove the familiarity, the humanity from the view of the 

PHQ��(DFK�ZRPDQ¶V�IDFLDO�H[SUHVVLRQV��WKHLU�HPRWLYH�UHVSRQVHV�EHFRPH�invisible to the men 

that observe them. They are simply seen as vessels to be used in order to satisfy and progress 

the rationality of patriarchal dominance. As argued by Phillips (2016)��WKH�µORJLF�RI�SDWULDUFK\¶�

is implemented to remove a universal, nonbinary corporeality, and instead dualistic social 

constructs between masculinity and femininity are used to rationalise the dominance over 

IHPLQLQH�ERGLHV��IDYRXULQJ�µLGHDOLVHG��KHJHPRQLF�PDVFXOLQLW\¶�RSSRVHG�WR�WKH�µQDWXUDO��QDWXUH��

or the physical or biolRJLFDO�UHDOP¶��S�������7KHUH�LV�D�SK\VLFDO�GLIIHUHQFH�KLJKOLJKWHG�EHWZHHQ�

these men and women, between hunter versus hunted. Predictably, it is the women who hide 

DQG�WKH�PHQ�ZKR�VHHN��7KH�PHQ�GR�QRW�KLGH�LQ�DQ\�VHQVH�RI�WKH�ZRUG��µ>ZHDULQJ@�SDSHU�FURZQV�

with cut-RXWV�RI�DQLPDO�HDUV�¶�WKHLU�IDFHV�RQ�IXOO�GLVSOD\��:\OG��������S��������7KLV�GLIIHUHQFH�

enables the props of the masks to more easily identify the women as Other in contrast to man, 

justifying the hunt as the masculine desire for ownership over these uniform feminine bodies 

is perceived to be the only rational response to such otherness. It is the complete domination 

RYHU�WKHVH�IHPLQLQH�ERGLHV�WKDW�LV�VHHQ�DV�WKH�XOWLPDWH�SUL]H�IRU�PDQ¶V�UDWLRQDOLW\�� 

  

 Significantly, there is no way for the women to win; the men will not stop until all the 

women are found²no matter how long it takes. Authorial control is questioned and the conflict 

between feminine bodies and masculine logic for dominance²and, subsequently, ambition for 

ownership²is made explicit in this uncanny game that further normalises the oppression of 

othered bodies. 5XWK¶V�DXWKRUVKLS�LV�SK\VLFDOO\�ZUHVWOHG�RXW�RI�KHU��WKHUH�LV�D�ORVV�RI�EUHDWK�DQG��

consequently, a loss of her voice as her body is physically pinned down by brute force. She 

deVFULEHV�WKH�IHDU�H[SHULHQFHG�GXULQJ�WKLV�PRPHQW�RI�HQWUDSPHQW��µLPPHGLDWHO\�KHU�EUHDWK�ZDV�

gone and the noise that came out of her was something like a wounded animal. No words 

IRUPHG��WKHUH�ZDV�QR�WLPH�IRU�WKHP¶��:\OG��������S��������,Q�FRPSDULQJ�5XWK�WR�a wounded 

animal within this liminal space, Wyld considers how both nature (in terms of ecology) and 

QDWXUH��LQ�WHUPV�RI�KXPDQLW\��µEHFRPHV�FRQVWLWXWHG�LQ�WKH�*RWKLF�DV�D�VSDFH�RI�FULVLV¶��6PLWK�

& Hughes, 2013: p. 3). There are no words²no language²left in a body seen solely as a 

resource to be exploited. For Ruth, in this period of history, there is no hope. There is nothing 

she can do to win this game, she can only ever be the victim²powerless to the men who hunt 

her, silently pleading that they play by the rules. To regain her voice, Ruth must give the men 

her name. She must succumb to giving up her authorship²her ownership over her body²a 

body only seen as something to be used for the entertainment of these men. Her freedom can 
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only ever be an illusion. This is the reality that Wyld suggests patriarchy buries along with 

IHPLQLQH�FRUSRUHDOLW\�WR�FRQWLQXH�H[SORLWLQJ�D�QDUUDWLYH�LQ�ZKLFK�RWKHUHG�µERGLHV�DUH�VHHQ�DV�

XVDEOH��GLVSRVDEOH¶��&DPSEHOO��������� 

 

 In contrast to the ghostly women who haunt this novel, the only narrator who is 

currently alive²consistently and entirely corporeal²is Viviane, who exists in the present-day 

and who actively begins to resist patriarchal authorship as her story is told in the first person. 

Despite the progression of ownership over her narrative, Viviane¶V�VWRU\²her body of text ± 

LV�VWLOO�LQIOXHQFHG�E\�WKH�SDWULDUFKDO�DXWKRULW\�WKDW�ORRPV�RYHU�WKH�KLVWRULHV�RI�WKHVH�ZRPHQ¶V�

shared experiences. Viviane¶V�IULHQG��0DJJLH��H[SOLFLWO\�QRWHV�WKLV�LQIOXHQFH�E\�FDOOLQJ�RXW�WKH�

way Viviane uses predetermined vocabulary to create a false sense of security within spaces 

domineered by men, which is, arguably, the world at large. When Viviane states that a string 

RI� UHFHQWO\� PXUGHUHG� ZRPHQ� DUH� XQUHODWHG��0DJJLH� HHULO\� UHSOLHV�� µlisten to what you are 

VD\LQJ�� >«@�/LVWHQ� WR� KRZ�\RX¶UH� XVLQJ� WKH�ZRUGV� they KDYH� JLYHQ� \RX¶� >HPSKDVLV� DGGHG@�

(Wyld, 2020: p. 138). They being the androcentric systems and its established language, which 

is used to uphold a patriarchal society and its desire for domination²a system bent on 

PDLQWDLQLQJ�FRQIRUPLW\��VXEPLVVLRQ��DQG�VLOHQFH�IURP�RWKHUHG�ERGLHV��7KLV�VSHDNV�WR�3KLOOLSV¶ 

(2016) DUJXPHQW�WKDW�µWKH�PDWHULDOLW\�RI�WKH�ZRUOG�LV�PHGLDWHG�WKURXJK�ODQJXDJH��DQG�LW�FDQ�

therefore be transformed and de/reconstructed tKURXJK�ODQJXDJH¶��S�������7KH�LGHD�WKDW�WKHVH�

PXUGHUV�µDUH�LVRODWHG�HYHQWV�ZLWK�QR�ZLGHU�WKUHDW� WR� WKH�SXEOLF¶�LV�H[SRVHG�DV�DQ�LQKHUHQWO\�

androcentric narrative (Wyld, 2020: p. 138). Each murder is distinct but the situation between 

victim and perpetuator remains the same; these women were murdered, not by the same person, 

but by the same social constructs and structures imposed and enforced by the patriarchy²

rooted in the idea that the rational male mind has superiority over the feminine body and can 

do as it pleases. Simply put, the thread tying all these horrific crimes together is that the victim 

is killed because she is a woman and because the man can��%\�SURGXFLQJ�µZULWLQJ�WKDW�HQJDJHV�

ZLWK�PDWWHU�DQG�ZLWK�ERGLHV¶��:\OG¶V�ZULWLQJ�EHFRPHV�D�SDUW�RI�D�Freative tool of activism that 

Phillips (2016) FODLPV� µKDV� VXEYHUVLYH� DQG� WUDQVIRUPDWLYH� SRZHU� WKDW� FDQ� GLVUXSW� ELQDU\�

WKLQNLQJ�DQG�H[SORGH�SKDOORFHQWULVP¶��S������� 

 

 By implementing such a clever use of narrative sequence to contest authorship, Wyld 

reveals and acts on the feminist rallying cry of the twenty-first century that encourages women 

to own their stories. The merging of so many female voices in this novel presents an all-
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encompassing female authorship; a narrative that allows for sadness and anger rooted in the 

horrific realities shared by feminine bodies. Wyld calls attention to the interconnected realities 

of women and the environment in the uncanny animism she writes into the coast of North 

Berwick, and subsequently into all of Earth. Arguably the most haunting imagery of the entire 

novel is the description Viviane gives of the ghostly figures of women murdered and disposed 

of by man filling the coast:  

 

µ7KH\�VSLOO�RXW�RI�WKH�GRRUZD\��DQG�,�VHH�WKURXJK�WKH�ZDOO�WKDW�WKH\�ILOO�WKH�KRXVH�

top to bottom, they are locked in wardrobes, they are under floorboards, they 

crowd out of the back door and into the garden, they are on the golf course and 

on the beach and their heads bob out of the sea, and when we walk, we are 

ZDONLQJ�ULJKW�WKURXJK�WKHP¶��:\Od, 2020: p. 325). 

 

The ethereal presentation of these women²these souls²reflects a fluid corporeality of the 

feminine body, boundaries blurred between human and nonhuman. As argued by Phillips 

(2016), in writing these bodies creatively, Wyld demonstrates hXPDQLW\¶V� µRUJDQLF�

HPEHGGHGQHVV� DQG� PDWHULDOLW\¶� ZLWKLQ� HFRORJ\� �S�� ����� 7KH� VSLULWV� RI� WKHVH� ZRPHQ� DUH�

embedded into the coast, and likewise, the coast is forever entrenched in the narratives of these 

female bodies and all those who come after, walking directly through these histories. The 

shared feminine corporeality between the ethereal female bodies and the environment shows 

an all-encompassing reality that reflects the fatal consequences of an anthropocentric and 

androcentric society. In infusing the novel with these spirits, The Bass Rock echoes *HUPDQj¶V�

(2017) FODLP�WKDW�µWKH�KDXQWLQJ�IHPLQLQH�FDQ�EH�UHDG�DV�DQ�HOXVLYH�FRQVWUXFW�WKDW�GHVWDELOLVHV�

authorial control while, simultaneously, laying bare and subverting the politics of the male 

JD]H¶� �S�� ��4). Feminine corporeality, even liminal materiality, challenges the superficial 

patriarchal claim over the authorship of these bodies.  

 

 Ultimately, it is the environment of the coast that embraces the feminine bodies 

GLVFDUGHG�E\�PHQ��7KH�VHD�µWDNHV�FDUH¶�RI�ERGLHV�DQG�VRLO�VXEPHUJHV�ERQHV��:\OG��������S��

114). These murdered, discarded women become engulfed by nature, othered bodies become 

RQH� EXW� QRW� LQ� D�ZD\� WKDW� HYRNHV� IHDU� DV� VXJJHVWHG� E\�(VWRN¶V� (2019a) DUJXPHQW� WKDW� µWKH�

WKUHDWV¶�LQ�HFR*RWKLF�WH[WV µKDYH�QR�IRRWLQJ�ZLWKLQ�DQ�HFRFHQWULF�RQWRORJ\¶��S�������7KH�ZRPHQ�

of this novel do not fear nature; they fear (hu)man nature²the socially constructed, binary 
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idea of the natural, and the ways that androcentrism and anthropocentrism have altered organic, 

natural spaces. They do not fear the earth that embraces their remains and immortalises them 

through the natural process of decomposition and renewal. One life merges seamlessly with 

another. Nature has not consumed these feminine bodies, rather it is the ideals upheld by toxic 

masculinity that continue to feed on these disposable bodies²feasting on feminine bodies in a 

relentless drive to satisfy the all-consuming desire for dominance. The real anxiety for the fluid 

corporeality of these ethereal women arises from this excess of desire and its intrusive 

imposition of dualistic categorisation. Nevertheless, the liminal nature of the coast continues 

to challenge the androcentric disposition of the rational mind over the emotive, feminine body. 

Dualisms are battered amongst the waves, crashing against a shore that refuses to surrender to 

masculine domination. After all, no one can control the sea. There may be attempts to claim, 

to control its borders, but the actions of the sea are beyond any (hu)man dominion.  

 

 Through the lens of ecofeminism, The Bass Rock shows that the overwhelming excess 

RI�WR[LF�PDVFXOLQLW\¶V�GHVLUH�IRU�GRPLQDQFH�ZLWKLQ�OLPLQDO��IOXLG�HFRORJLFDO�VSDFHV�LQYRNHV�IHDU�

in feminine bodies. By setting this novel in the iconic Scottish coast of North Berwick, 

questions of authorship are explored and the patriarchal authority behind dualistic narratives is 

revealed as a social construct established to justify and maintain masculine dominance through 

the categorisation of feminine bodies as Other. Consequently, these bodies only exist as 

resources to be exploited and then are disposed of when no longer of any use. The portrayal of 

toxic masculinity as rooted in a predatory nature, hungry for feminine bodies, further reflects 

the real-life fears and anxieties of women in a time when these horrors are being exposed as 

women find their collective voice. Thus, the incorporation of an ecofeminist perspective 

challenges the anthropocentric definition of ecophobia and suggests that the anthropocentric 

fear of nature is not only a consequence of the Anthropocene. Instead, ecophobia in the Female 

Gothic is primarily and deeply rooted in the androcentric, socially constructed, binary 

categorisation of humans and nonhumans²feminine corporeality versus masculine logic. By 

addressing these binary constructs, this study shows the significance of acknowledging the 

shared experiences of women and nature, calling attention to the importance of examining and 

critiquing a gendered idea of ecophobia to develop this theory in new directions that move 

beyond anthropocentric and androcentric narratives. This novel ultimately represents the 

DGGLWLRQ� RI� :\OG¶V� RZQ� YRLFH� WR� WKLV� KLVWRULFDO� PRPHQW²this movement, exposing the 

oppressive and violent realities so many women and other diverse groups have been subjected 
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to across the centuries. Wyld breaks through the silence and allows her anger to erupt in a 

rallying cry that calls others to join. She encourages us, the reader, to add our own voice to this 

movement and reclaim authorship over our narrative. If silence will not protect us, we must 

find our collective voice and call for real transformation within the current, toxic systemic 

ideologies for the benefit of both ourselves and those who come after us²human and 

nonhuman because, ultimately, we are one and the same.  
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