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Abstract

he research on Singapore Chinese theater has largely focused on the study of theater

groups, productions and/or practitioners within fixed historical timelines. There
exists a gap in the consideration of how socially engaged Chinese theater in contemporary
Singapore can potentially contribute to the discourse on decolonization, de-Cold War and
de-imperialization. This paper examines Drama Box, one of Singapore’s most prolific theater
companies, known for its socially engaging Mandarin productions and community theater.
Drawing from Chen Kuan-hsing’s “Asia as method”, I consider the theater group’s cultural
practice in relation to the state’s ongoing project for developing Singapore into “a global city
for the arts,” the official framework of multiculturalism whicl% draws from Britis%l colonial
legacies, and the post-Cold War milieu for using Mandarin as a medium for political critique
and social engagement in Singapore where English is an official working language.

Focusing on the 2007 production of News Busters!, Drama Box’s Mandarin community comedy
theater series touring in different government housing estates and inspired by the farcical and
satirical conventions of Commecﬁa dell’Arte, I analyze how it appropriates Augusto Boal’s
newstheater techniques and East Asian popular culture genres and motifs for sociopolitical
critique. Paying particular attention to the performance at Kreta Ayer Square, I examine the
sociopolitical significance of its satire in an open civil space located in the late Minister Mentor
Lee Kuan Yew’s constituency. This is a play that has satirized the Singapore General Election
in 2006, questioned the government’s rationale for high ministerial salaries, meritocracy and
elitism, and reflected on the political apathy, conservatism and myopia of voters. While the
cultural intervention of News Busters! potentially contributes to decolonization, de-Cold
War and de-imperialization, its liminality lies in Drama Box’s multifaceted relationship with
the state, which is simultaneously collaborative and oppositional. Such an understanding
problematizes binarized thinking, as proposed by “Asia-as-method”.

Keywords: Theater of the Oppressed, Newspaper theater, Commedia dell’Arte, East Asian
popular culture, Drama Box, Singapore theater
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BUR R AMEIAE J13K TREMZ2EK ] (go global) HIRING » @A 5 HALAUFET -
7% H R AE BTN (Chong 2004: 224) © ATEAMBLIR - FEHR AL H /735
S BRI o RERE THREORER 23 0 B RS £ OR ST IR o

12 3405 T A% 3 Ao B 708 ) R 89 B R 3 9k £ F A MAk By A AR I B MR RER W
GAL o R EMEEA R RA MM : REFREATHRG LR WEKEIAE
W RSB RHEE - AXRBBOE SR c R LH — LB TAE L
REEH T RBUR R o > f R a8 A4 — @B B (k8 2011 11) o

13 20034F » fEABIIR BV (UF E4b) (K% A EBJRI4E % Caryl Churchill#d Fl %
18 6 Cloud Nine) ¥ SA% Rk > BB GHAENLG &> WEBEHmF B EH
oo ok 4 A AR AR K B30 T W IR Aotk dy 0 RIRIET R o

14 20065 » I B #2288 2k RIEH K 0 £ GRIZ06—— —348) F o SR T
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TEF Y > BEE80% M E RELEBIFME - IEBUFIIGEEF »
A DB . THEEEER] (hearclanders) 8 TIRIERALER
(cosmopolitans) > B E #ERE THE 11 - 1F THERL O EEBIRR &
B > EEFEEAE ) o HIE 2 o MR ETER TR > R
KPR ST L RIVE R o MMTEBUF GRS TERSF) ~ TEHEARET
% UM R FIGERA % - DURCEEB o B8 - AR5 B R A -
MEFFBUG BURBIIE R - the A RAT 8 B BUR 2 ik — {5 8 & i BUE 2 7 2K I
(Tan 2007: 89-90) o BURASET 5 IR H Ak AR B TERSF ) FInk & iy TR
PE RRERIER - EHERE 7 H 1990 W BEIIRE T T RREE ] A
R TER N B Z5EE - Dlioor R M CGEREMEBIAEE) B
o VIEGREE _EAS RTINS TEEINAL ) > AR R — TG B o B O B R A
BRPY 7 SO B R B R RE 2 T (Lo 2004: 6-7) » B & —F HH /7L (self-
Orientalization) ARG o [AINE » [ Ad S BRI i 2R i A R A& 3ok noia
MEE - EeMES THEEMR) Bzt : & ThERERE
) THEBEEER - 5 7R IR SR & AR & A7 e &
S fEd > MAEE 7 B E LS5 EM (Tan 2007: 89) °

BE o BUTRAEMZ BB S TRbREA ) 2GRS - HERRAD
e F AR B A s i Bl > SL R A R BOE RS — SOt EARRUIRIE o BBl &

15 s # £ 2006F 22017 F X M A A-7481-83% : L heeps://bit.ly/31mj2nV
(2018/8/16#| 5, ) o

16 T RMEEAFREIIIFAEABARIRGTEN T H L (HEHTHR)
(1999/08/23) o fn [HIKILER | Blikte g B TABRBEK] » WEAZE®
Eoodt THARITE  BAAE - L2 - AELPHEE T @GN > BRMT
AR = 3 ) AR T A et RAEAT R T4 » B4R A £ o Hh =4
&8 BT S AT B 35(2000) o

17 B AMBRAE TTAREARZHGH m AGE T HEBERLE
TERELE - #HGAL] ~ TREAER  HTAEK] ~ THEKSE &M
Al ~ THRE LR BeErE] A& THAFH THELE] o G TWHEL
do BB ERAF WA EXBETZENERRA TAEOEE - B R
BT RmBBEAGRRS -

18 AHFBEFABEIHLEMNMEMNE > HERMAMNYILARLEEGTEET K
Foodk o MK B AEFE S LAY EY FE M TF B R A (Edward
Said[1935-2003] 1987) & (k7 &) (Orientalism)— % Prak it 6y o
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VR AT MBI SR R AT XALE T ENAARPESR (KT &)
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o SR A AL A TG CUPE R A i o0+ A2 iR SO @ i

BERMEBOARGE - BERZEG > ARENEE & St 55 R g
WA o 8 L BRAEES I A AR REATBRE) 1 (Chong 2011: 116) ° FRATAHM
EARIERE - R LoftiE BB DI T U AH A —— it A RIRAS S - B

RER ~ BB KBRS — &R NRITE R BUR I R LR > 12
SL48 5 BB HURHRRET 7347 16 o7 R0 [ A &4 (I BUR AH 2 &

Sy T30 BURFE Trh AR RS RO B B (A
FRENERGR - AL EE A R BIRYE - —FEAIER S T » &
At NEHAEEER - RENSE B KR - Titb#E20 R H LGS
FEHT 5% B0 (Li 2005/08/05) o H2K - 18 M A% ah GRS & 2 T 50 H RS A A
fR 18 - BIFE S R AR R - BRI BRI A + 5 485 - BB EH
1990 A A E B RS HT IISECIT s 1 #E 52 BB 52 (Peterson 2001: 182) = [FEAH
RIUA ST > DASEIB 1 [ Bl o [ Y 1o B e 1) 5 SR s S B 2R -
Wk 7 —TEAT B AR B —— AT IIIRE S b B Ve T BT TS - i@ RER
RURGSRERIE - — T IRER AT E TE ) RUBIEAEIE R - [R5
e rhAERE R A o AT B R AR ER —— HEB ARG SE > BRI -

B B R R AT M BUR S (E Rt & RIS (2 SCAME R
HiE g R RF A EE - — BN ATRE - AR BERE BB AR -
IR HEPIBORRIDIRE - i Btk & BOAHE AR 30l A BEE T R 28 50 B 5 3 2
AAEEE T o ANEE —HIATHE R » 3t 2 A B8 RE B 5 A 25 Jif I Bl 25 s B By o oy
IEAE R A0 RN B H IR B E £ 2B - IS 25y &
Bualt (GREAEZR(L) HEFEEFR T SUUERDRE - HEE LIRS T
BRI B & o (EILARAS o BB & R SRAL At [ B 55 i » S

19 3R %&%2016#52018#66?%%% s SRABG LR RTF ~ E L
BAABRR GRRFRAES -

20 ARG ~ BREBGRANRFBENE B G 0SB E A% BT I E91960F KR
I FRRETHREE LR #HBE FU% o L Kimball(2011[2007]) ° Wang%¥ A
(2013: 90)&*%15&‘?&’#”‘7(& S 37 Ao Y BURE 6 R AR o

21 #Fm TR CEEW - BB REH 13?}} (Forbidden City: Portrait ofAn
Empress,2002)12 & % 8 & R 74t ~ 5 H K A2 K RHF B AGA—F a6 F
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RECGE BRERITE G URGETT 7 BEE PR - MBI 1 OR AR SRR IR (B
o I 2 S A R B B A R (H M - IR T EERE B A KR AR
SR g2 E R PIIEE - BA - ENREER - ZeBBEAFENER -

EfEbs ThRAMAORE ) ~ 4 TxfbdEdar 710 B PR B HEER R &
VA B v OB G P TR B B AT 5 T - BUR 3 B35 1 e ZEARBOR I < At
LUIgk g 'yt [ B £ 41 BB A KR AT ) I BIAS KA I 22 ot 2
[ R teAr o 1M ELFE A 25 3 IR 24 ZE A8 T T r BURF BT > AN SR R g~ £
MEMHRE - MREEBREHHAANSERRE  FAELARBEERE
o o (BB S A L RERE DR UL E > 5 R FUA 1 U8 H A IR B R A s Al
FAMR (FFER 2015) o LEBIGEFEE R HEER & IR 8
IR iOf ey R = i RS S I Vs S SN N = S ik
T RS (Oon 2000) © H—J7H > @E2007F7H4HESHF
IR TT CRT ) BAHERERBRAR - HEHEAERBHR I8
H) CRBEIEBIRRIUIE 2 ) (Trick or Threar?) —— —ETRET R 4 25 8l
TR I A0 P R )t [ 3y 21 5 B0 > AIVERI B T J R o 8O M 1T
EES I R B RIC IR R 7 H 28 H AL I 3T 16 HY S5t U R it 88 R0 &
55(Woodlands Civic Plaza) 1 HE P Ul Z H 5 (Hong 2007/07/06)  FHEL
ZT o BEEBRa M) CRTAL) BIRETEREIE S Ah s - (R H I B AR
(2015)F K » i@ thaF TEREZBIMEREE A AR - KB EERGRE » 55
FIREIEFE ) o E T ERIE T B AN HA - HE— I EBmeErE
(FIRE JTHER 1 (is always an arbitrary exercise of power, Lee 2002/11/27) ©

o B ST O 25 SC Rk B 5 A0 - HrEEEL TR o Y ok - H
BOREESIAE PN (R5F) BPYT (NREE) HTREE - DiE R E[E
BOHERITER] » IR AILLYE 75 & A £ AR ey & 2 JE B HU B E - Emt
MJacqueline Lo(2004: 29) AR » Hr ML B Hf — e 5Py /5 50 & (3 g =X
(hybridized) I3 B 1% S AL(Singaporean national culcure) EE|FAE : HfH
FEHEN 7T 1M 2 B AIRREE B E A B - R P BOG FFE G il 15 3
VB CRZT ALY Mg R B — DI RLRS 73 » =2 & KR AN ELS B 4%
Ml $ Y SR R AT SCAL TR —— NERRE TR B AT E o AR R EERE B




555 0 M B SRR A SBRBS R O I A 2 BR A ) B S SR B [ IR ) SR
FEE — B (R HL B EHI R PR TE

= éﬁﬁ ~ KAk~ Kk ? — CRFAE) UL T THEINE

(KRFHEY 162004 12 H28 H B30 H H R HP BRI & BAERE - &
IRF B (S 55 BV R VR v O i R 28 3K - 2 TR D Bt & LI E KRS
o TRENE R R R BN E o REE IFGERERN FIEHEZ
BBRERFA NGRS - ZWEMEER TRRE) FF > Mg s
HIF TR # - EEREE B (2015)Fx il T 1 FR5 7R
WHBHE AN EYE - REEEENER - BEATIKER > BIEP2005
TR AL > (6 o B SR AR A R [ AR B A B P L AT o A g
DESS ~ BEREIS ~ B EeE - WY 055 80N L 55 Y B s st 2 e o
BE2013% 5 — R 5N C M I LR > B RBEE R AR R B R Ry B R
o HAr R ES 2005 22 [3 B % & & (National Kidney Foundation, NKF)#f
[ ~ 2006 H NI BA KGE » LUK 2013 BUR 8 0 H B R -
AN EAUBR B & P Akt I R 0 PR T R E BRI RS SRR E L
LMEEHBIENE A - 52 > SRS (KFfd) —HEERE - (K
ALY IR O RITEHEE 2240 - Frad ey - @5Cle B g O @8 S AH B IR 17T A
A HAE B R R RE R N RN o

W

22 (KRZ ) EHKRFERT » L RALENEP NI R o LA KR Eil2004
FH B AR2009F2 190 222 A E B G RA S -

23 AR LA196945 9 NKF & 7 A i e K89 & S AR — > R A1992F R F &
B o A G E > 30 RRA200454 A 19 B 3 e ER (BT
WY B — BT AW ERE TNKEERE XM > ERFREEAENHLTE
BARAB T A5 & HE B 44 KFE A 547 B (Long 2004/04/19) °

24 20135 1A > # B BAEH (AvaRE) » AFBHBERA DL @F
AFTETHHBAORBARES R FH > HEGFHEISP R AT > F
WA O HEAMTAF L2030 E2690% - B AT H30% o A (e FR)
(2013/02/13) » 2013524168 » K#4000% R AL FH AR RITERLEG » K
# (AvaEkE) » ABBC(2013/02/16) °
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o BIAE 7 [T 025 ~ B0 B o 10 B B O A7 S b oz [ AE 480 L A 1
faf 2 BEE U 18 TEARASAL) B THARIS(L) 2 A2 EEER - £
B L AR BIRITE A 2 08 = F URIR M XA AE 2 (R #C) R A [ E
By mig (E&) - GEESE) 82 (BEF) - HhDl (E&) &
R TR MAYMERLABOEBEE - 8L u KE A —E 2 FF
Bl SRR 2R L B AR BN B IR DT o RERYZRER > BRE Y
F RIS ¢ YRR ~ EEINEEE (lazzi) ~ E M A (stock characters) ~ i
JEFERACA B ERI 5 - DUB s B & #8111 B3R (Chaffee and Crick 2015:
1-4) o {HFE 2 MhA —8E R — % 0 R s B — i mai Bs e >
H 2 e A28 KR BB B - (e B W] R AR 55 455 i 168 £ LT8R SR A Ak 17 3
BNA (Crick 2015: 222) o fH CRFTAL) HIRNE F= ZLEE rF B E @ i H s A
U TL AR AR 3 5 36 B2 g T TET B35 05 o 8 [ sl AT fnf FE ISR B o 38 1 FEL i
FEGEUE BETRNBAIVE » FRWO A E B L (98 2015) o “EefRl
KATEIE SR > CREE T ARMIBIA » AR A @ DRI it i A0 & 58 N 45 o

BEGS - CRZHE) HiE BRI H > HHPER (grotesque) FIER AL
TEfIMR S - FT LA A B B S 1 B9 - i B AR M2
8 KR BV B R AR - it T BRI B RSB I B > 3 R
THRL) MRBE -8 (FH 2018) o {EHiff 28 AF]HIH Z A1 C i
B o AEAE B AN D I T BRI R W5 [ SRR S B B BE AT R SE R
BT - B T B A BOA DUT AR B RE B 5K o b 1 A B R AR B
TRFTFHI TS » BARLERS R HFGEE R 3% - #UAIRE AR B 6%
LU~ MY E R - B E R - MR E AR LR - [ER A
TR HE PR R AN B B (B AL RS - E 2 H=E A FNEE A Z [ IR 0 ) B 4
(it & 2 8 P i B (Chaffee and Crick 2015: 10) o 7 H B8 ~ #EPIHE TR E)
B RE TR EEREE - /£ CRTAS) o ST RENR

25 33 4 #£Boal(2008[1979]:143)

26 HRACH NG GEHG A RGBS B ERE » AF R MMEES
BlAle 28 ZBEXMBREFTHRFAET L REERAHH TR YL
A8 B ZH AR (He ik 2015 :236) o

27 19604 R E 19704 X £ 4 89 =% 7 gl B AZ & 42 6] » L Mason(2005) °



FHE KB ERF R MR
VAR LA BRI L R IR RAT AL R 7k AL B EP R EE (KT &)

HRBBEE (RefER) Bgias (R%) -

W CRZ Y SO AN A F W LU 75 3 I K L B0 2 B AE (R
SRISBII ) (Categorias del Teatro, 1972) AL T M RERBURIETT T 43
o M EES (MR TERRRES ) ) S EHE R T EE AR S50 ¢ I
B DERRREL T RRMEE L - BER TEARME) FEEUAR
BB AT (IR 2018 ¢ 126) ** o BREIUE ME#ER R
BT RERHIBRET ) I B - AR ANRALE B RIS
AT R RS S R AE R (IR 2018 = 125) » R+ (R HFLD)
(28T M I P R PR A - iR B H - AL (2015) 45 - B H
TR SHE TR RK Rl ERGHA > DIREREE—
BB - PEEEHIR TRGBHEEHEE) - Ll CRTF) FIWET
B i TR )RR S R BORE AL AT I EE A > B K]
MALRUREE SR - A BORBUR (RIS AL ) AU e
v T N R R A R AR AL A - @ (E R R B AR E AL

(RZF) WUB BB ER & T - YEA SC(Eugene van Erven) &t [# ]
G E RIFE R - & R ES T3 [t REIAIG - HR M B
B A EE (SR fErtRERT MR ) - EEZ A2 =2
(artistic pleasure) Biit & SCALRHME (socio-cultural empowerment) » Wizl [EZE{RE?
JUBR (EROEIET ) HUBREEAE H & fn S8 SRR R A £~ s~ B 5 BB ST
(b REHCHEE | (van Erven 2001: 3) o MEEENZ » HP1970F-E
P BUR B OR IR T CRREEIRI ) - StEIR ER A R
& 5 BT B S BURR T SRS AR B HL B e 2 1RO i o RS I A 2
FRAE 11T =8 2 2 BR AL RS et & oA T H B - RS ATREZEIRY o AL R
B 2 AR AE AT~ SRS - iRl - JRRSE - FERE - S~ BB RE
RER -T2 B CRTFC) HWRIEEE SRR RIHAE - L /A

28 AT=# A 0 (—) BETRFRORIEER - (=) AT g H e R RER -
AE (Z) RAAREEHRFER - HARWBETRFLLR > REH
FEREBEBRF L o FH5] A K(2018: 125-126) B L AKX EHE 4B LR
e PT iR A0 &0 3F
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s & 10 P 0 T A AR BT IR AT OO A » TN DARE 755 21 2 A 1 A A5 YE 1) -

HE b B ILAIBE > SEARE - AERE I P AR SRR CR
Ty o AEHE b AT A TR o A — R R R ISE R
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g~ EEES ERIA  EAEMERRER - HIVERETEME 58X
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ML EBUF R (GBAIRK 2018 : 125—126) © f7 LFrdk » A #
RIS 5 P50 KR A7 RO ) M3k i B 1 — By A 3¢ BLAT ] — JE R SR BRRT ) 73
R o HCRR PR E SE R AR H P E R OE B ARE H DR R B R RV
i o BESRIE TR W LU AR —FHBIGRIHLA] - SRW CRZAD) @@ A AT
AbTe R BRI RE e - A SRR T A8 =B A A 7 TR R AR
th MR B C BB - BREY - EH - RS AREEE
& EMEEEEARAEA (ibid.: 126) Q1R =5 rii Bk 5 & 218t
B R BAR B O B3 (Orenstein 2015: 435) » i LURAT XLt #1F
BUR AR TT % (ibid.: 439) » CR&FC) RIEIRA] % M R i T S LT R g
BUAEMLERAE » RMGT HL P as e U BIR BT R - BB BERIER -

BEAt o W E A 3 B R SR R A BB, - IR BT B R ARE AR
FERAERT - EPYREH R E A B Al E R i s AR A B INATEE
IR (AR 2018 = 74—7s) o GE RS BERIERAVHTING - f£BUA
BT BLAG AT —E R BRIV T BEA &R B > (HEFEBORFTIET
ISR R R & i - B PRI BRI aT R A TG - S A oY
e BRE A 1 B A5 T A A2 4 O o) E A ERERUBOR © CR&#D) A
SRERAT AL - DA [R5 b A RS = BR (L B 5 B A £ 28 P
(e BRI o 1818 B e R e E A £ BB R Z FRUE FUE R B LA i
SR FSC RIS N CYNEE 2 GO E PPl IE 4R 7 XEPN-= ]
wATSCE (s~ & H 8 RUIRE S BEIREE - R 71RITC
{ERIA 7 (Chua 2004b) © £ 1AL AR IR - @il A SR EE AT LT R RS
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VA R MR 58 R S RAT LAL B ke R AP G B (KT &)

TR EER BRI —TH NS o PR B BUR G E S B R - £
R M LGREERE R L > SRR RZERE NI AR » AER SIS D AP AR EE A
JEEERES o ANEE — B AT am L BRI BARAS e aE i R B A7 B R B T i
PEIEsERIEE S - AELERE (KE 151 ) iR At & A r s
BIGRZ2IREE » CRYFC) HIRMHREEFRER - (BELBRBEE
#E TRZE AN (HBBEHR) B E BhMEEHBIaARS EE
#t e WM AGMMMIEES - KRR EAE R (25 2015) -

PR RRINE R S AR I 6 2EE S BURATE ) & aE - B AR AER
PR~ ERORAIFE RAUENL < B 7 H RS - THUMIRVEE S ) &EaREE S —
TEESRATAGEN) TRES ) — BISRERAT UL 18 TR B SR e B SR i AT
A A IS - N BERE Pl Re A & s FE LR ~ S e A5 A7 Kl D
J BB GLEIRIRY Ak B 7 HT 19808 fURT 19905 (R 7 1 i 098 1 1) 18 3F
i #S - (E®) BaASERRTEELEEE (ERE) #&E
T A R 2t B R SLE A BT - R CNME R R B E A6 — ARG T
TR A E L) —— o IR 55 1 B B B 2 R R — 1 i R TR A 6 2
BIgEdh CRIpEDWI) (Rasa Sayang) - 1LIF > (E&) BREEGER &
REBAREE « TDITSEH > MEEW > EER > BERE) - TE
M) ki ERAEHAE TNEE) - H TRE) ARE TAEERN
#ALRe - TERY HelNEAERmitd NHE) - EHEA (B M
—HREBRERARBERTS - WEREAEEK ARG > mEEEA -
RIS B 2 TRITE R & L AU RIEE B3R 47 = 3G DF R & 7 T I B £ it
FHGATESR TEn i EEE ) - 78 TS =R RS — T
P8 76 B B DT R SR AV ) - B HEE S AR AT SCfb =2 i R AR A -

29 BB AME s AA LS T ORLEMA (KKS) » EREGH (RTAEAT) 8
HE (BARRLFY WmiET —F (KAL) » AEMEFE X PEE A AL - A
#8 ° A hteps://www.youtube.com/watch?v=YcFSE]JyrEp4 (2019/07/20 #|5% ) -

30 CEEY 1995 219994 £ &84 > 3112845 > REB TR L EHAe M &
KW ERB Z — o L TALR 720015 £ 20025 /£ 47 ho Y 45 1 ©

31 BAAAA THHRGE ) AW E (KT L) (#ké 2005/01/03) o

32 ANEE G 1970 g Bk ey FEmR A (EH) kAL EE (B E
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H CE®E) tRKREE 7 (EE) 1R errebrye —EERALf#H
TR B 2 o2 TR & T BRI = 17 > SRS Al 2 O A - d SR R R A
—EFER T TEERY f9h TREERIE - B A Z AR Z€ - B #T B
BV IRRE o AY)EfEMocher ~ fHEE TEBGIFI ) ~ 5F TH
1 DUk E fMaria - ZARIAITE R A R BITER - #8357
P BL 5 B \ PE  JEUR o A i B DUORe A 2 PR 2P J& T 5 [ 3 5K
Ao R T (R HE) HIERIGR -

Mother FIZEA843 08 > B8 A YA —SHE K EMr B - g L R¥E—
FEA R K o 3 FLE AL AL B R A0 B R I A< > PR/ NS T S 1T H
b o BREERIACH L1 » MR UAHE » — FHOREEEZR - MR H s B3
MR E s EEEEGEM gNERET  FETCAIE L > HE—RIE
BRIk IR - i NERBHCAEEA > FEEFAECE TRREXET
Tl 0 BUEEBGHEE o MEMBENT - BEATRE o Al ML O
WBHUIR - B — 2 R R EE o B & E BRI PR FE 8
U g I T o S SO e B B RG SE E 2R R TN g A LT B
BUR B AR MR o 2B G52 MERIIEAE > BB E B MR & - T2 B
W E o M AR o SRR L o KT R Al — BN o RO HBE R
RERIHAE R » B TEEB) RAERFIIRETE T > B INIRE R A 5 B
REEN T 03 22 B e 22 e o B Maria FH OB - HIFRE REDH
Je AR IR ALA? (brownface) R L/ BIBE R T HE ) EE2MHH > AIRR
A0 1T B RO R S AL R E o PREARET > NGRS TR I O 2 (drag) $
o FrE AN ZEBAL ~ 2ttt > #SBE RIS B A R R - TR IE
NP (caricaturizing) FEH T o BHEMocher I BT A 5 MIRHEL ¢ it
NMEFHEHE > MHEZZRBNEGE T o (KT HIEIE(camp) EE
FLANZEES #E (Susan Sontag[1933-2004] 2001: 275-292) ¥} BiUHR 35 B30 0
B~ P - REGE - BEE - BOEE ~ BOR  WE M b & e e B

33 20194 > M FHEAR LR LT KRYE T HKALE-payta R % > —
At B oo GAE B AA B RS M AR AR 4 0 B BB R Iy 0h F 3k kb |
W 3% 2| AR AL PP % (Lim 2019) ©
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B E S LERE F THIfE) -

BRSNS TR 200747 A4 F B8 H (AFAL) - e
S L K DS IS~ T L ~ R AL TR A
IS DUR BRI o B A7 A 4 E e 2 B 8 (Krera
Ayer Square) {0 FEHBATEA G TS > SHEIHEE B AR -

FHOKBI P A S R - BTSRRI B S N RATBY
S > CHUEBREIE 2 (1923-2015) E B A2 ImATE & L% -
CRZTHCY A5 5t A 5REAT BRI » 110 2% 16 1 — {8 0B 58 22 [ 8K
REHT N RE B L ~ e 2 AR E LR 2006 R AU AGE » BB H Bk B BUR
HEHSUETHEER » 55— )7 m - AR th el 7 =LA R R K
BERRRABRE o TEfl7, 2 KEE ) (Ares Housing Scheme) /2 BT HH 5 2 5L
RZ—» DIBUR B AR5 - F6 2540 B PR S By A T B 22 > H
HIFERS TR IR 2 P R - 1A EOK (B2 a% AT & T B 8 HHY
25fir [ (National Arts Council 2018)  f & » SAHRIFH] > #REH R 1 # &
HhJE RGETT AR E » R I P EUKERB S T B ) (Pomeroy
2011: 382) © ARATENBEBNECEL - 19805 (AR ZMIF 2% 16 58 JE 178 fik e s . -
FEEE A MR 2 T - DR BB P TR S » B -
EHIAE T2l 2 oRETE 1 T B B H ok 2l 7B R 28 AR 2SS [ A - A
HbFEHE 1 S5 IR ST R A B i O B 2 [T R o 38 TR R (R
KRB & o (E R & 7 B R 2l R el o R R BB S (SR
SR T B B B e R AR B - PRI o B MRS A UK S AR B SR — R B
B%uRERIZER - R IR o B SO BUR A B R NR TG S
N WS DUR PR LA I R B - A BRI o R o G N B F o 30D
T2 72 2 S K M Sk —— — {18 52 S e —— BT R R R VL Vg T [ ) 4
Uk > BSR T DUE 2 S & M SRR AR L BRI TR UK G AT R CRE#D) -
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